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Kononina JI.I'. ®opMyBaHHS 1HAMBIAYaJIbHOI OCBITHBOT TPAEKTOPIi CTYAEHTA
B mporeci npodeciiiHOi MIATOTOBKM BYMTENS MY3UYHOTO MHUCTEUTBA. —
KranidikamiitHa HaykoBa mparisi Ha IpaBax PyKOIMUCY.

HMuceptanis Ha 3700yTTS HAyKOBOTO CTymHeHs Joktopa diutocodii 3a
cnietianbHicTio 015 IIpodeciitHa ocBiTa (3a criemianizamisgsMu) — MemiTonoabCbKui
Jep)KaBHUN  TearoriuHuii - yHiBepcuTeT 1MeHl borgana XMenbHUIIBKOTO,
Memitonons, 2020.

3micT aHoTamii. Y jaucepTamii JOCHiKEHO mpoOiemy (GopMyBaHHS
IHAMBIAYabHOT OCBITHBOI TPAEKTOPIi CTYAACHTA B Ipolieci mpodeciitHoT MiAroToBKH
BYUTEIISI My3HYHOTO MUCTEIITBA.

AKTyaJbHICTh JIOCIIJDKEHHS 3yMOBJICHa KOHIENITYaJIbHUMH TOJOXCHHIMU
HOPMAaTHUBHO-TIPaBOBHX JOKyMeHTiB (3akoH Ykpainu “IIpo Burry ocBity” (cT.19 Big
05.09.2017p.), HamionasibHa TOKTpUHA PO3BUTKY OCBITH YKpainu B XXI cTomiTTI,
npoekT Ctpaterii po3BuTKy BuIoi ocBiTH Ykpainm Ha 2021-2031 poku (Haka3
npesenenta Ykpainu “IIpo BaockoHaieHHs BHUINOI OcBiTH B Ykpaini” Ne 210/2020
Bim 3 uyepBHsA 2020 poKy)), y SKUX HArojomyeThCS Ha HEOOXITHOCTI HaJaTH
KOXXHOMY CTYACHTY MOXJIUBICTh (OPMYBaHHS IHAMBIAYyaJIbHOT OCBITHBOT
TpaexkTopii s mnpodecitHoro Ta OCOOMCTICHOTO 3pOCTaHHS Ha 3acajaax
mudepeHmianii Ta iHTErpamii, 3a0e3MeYUTH aJIbTCPHATHBHI MOMJIUBOCTI IS
oJiep>KaHHs OCBITH BIATIOBIIHO JI0 1HAWBIYaTbHUX MOTPEO Ta 31I0HOCTEH.

AHani3 HayKoBOi JiTepaTypu 3 NHTaHb NPO(DEciiiHOI OCBITH BYHUTENIB
MY3HUYHOT'O MHCTEITBA YMOJKJIMBHB BHCHOBOK IIpO T€, IO I1HAMBITyami3aris
HaBYaHHS B MpoIleci MpoQeCciiHOl MATOTOBKH BUUTEIB My3UYHOTO MUCTEIITBA SIK
IIIJIICHA TEXHOJIOTiSA He Oylla MpeIMeTOM JOCIHIKEHHS B MY3HYHO-TICAAroridHIN
rajxy3i OCBITH, aJie MaJia aCTIEKTHO TOTHYHI Teopii i KOHIeNIii. [cTOTHUM YHHHUKOM
y pYCJi CTYAEHTOLIEHTPOBAHOI OCBITH € MpoOjeMa MeJaroriyHoro MPOEKTYBaHHS
OCBITHBOI JIISUIBHOCTI B mpoueci npodeciiHoi MiATOTOBKA BYUTEIS MY3HUYHOIO

MHUCTCOTBA, IO 3YMOBJICHO iHI[I/IBiI[yaJIBHI/IMI/I 0COOJIMBOCTSAMH CaMOBHU3HA4YCHH:,



camopeaJi3alii Ta BHOJ00OaHb KOKHOTO CTYAEHTa 10 MPO(eCciiHO OpIEHTOBAHUX
OCBITHIX Ba)kKe€NiB, a TAaKOXX ypaxyBaHHSIM PI3HOIO BUXIAHOIO PiBHS MOMNEPEIHBOT
npodeciifHo OpIEHTOBAHOI TMIJTOTOBKU. 3a3HaueHe OOYMOBWJIO aKTyaJIbHICTh
BUBUCHHS OKpECJCHOi MpoOieMH Ta J[aio TMiJACTaBH [Js BHU3HAYCHHS TEMH
JTOCIIIKESHHS.

HaykoBa HOBM3HAa # TeopeTWYHE 3HAUYCHHS OJCpKAaHUX pe3yJIbTaTiB
JOCTIKEHHS TOJISTal0Th y TOMY, IO BIIEPIIIE: BUSBICHO CTAaH BUBYCHHS MTPOOIEMHU
c(OpMOBAHOCTI I1HAMBIAYaJbHOI OCBITHBOI TPAEKTOPii CTyAEHTa B Mpoleci
npodeciitHOl MATOTOBKH BYUTENSI MY3HUYHOTO MUCTEITBA; PO3POOIECHO CTPYKTYPY
IHAMBIAYaJIbHOI OCBITHBOI TPAEKTOPII CTY/ICHTA B IIpolieci mpodeciitHoi MiAroToBKu
BUUTENST MY3UYHOTO MHUCTENTBA, IO TOEJHYE B COO1 CHCTEMHY B3a€MOJIIO
CTPYKTYPHHX  KOMIIOHEHTIB:  IHIMBIIYyaJdbHO-MIOTEHUIHHOTO,  MOTHBAIIHO-
[IbOBOTO,  KOMYHIKQTHBHOTO,  pe(JICKCUBHO-PETYISITUBHOTO,  3MICTOBO-
TEXHOJIOT1YHOTO0. 3a3HaUeHa CTPyKTypa 0a3yBajgach Ha METOJIOJIOT1UHIH raTdopmi,
AKa CKJIAJJA€ThCS 3 TYMaHICTUYHOTO, aKC10JIOTTYHOTO, XOJICTChKO-EMEPIKEHTHOTO,
1HAUB1TYaJIbLHOTO, 0COOMCTICHO-TISJILHICHOTO, KOMIIETEHTHICHOTO,
IIPAKCEOJIOTIYHOTO, MPOEKTHOTO, TPAHCKOMYHIKATUBHOTO, KpeaTHUBHO-
AKMEOJIOTTYHOIO ITIAXO0/IB.

Busznadeno kputepii cpopMoOBaHOCTI KOMIIOHEHTIB 1HAMBIIYaIbHOT OCBITHBOT
TpaeKTopii (1HUB1ya IbHO-TTOTECHIIITHUH, MOTHBAILIHHO-I[1JIbOBHH,
KOMYHIKaTUBHUH, pedIeKCUBHO-PETYISTUBHUN, 3MICTOBO-TEXHOJOTIUYHUMN), SKi
CXapaKTepU30BaHi y piBHAX c(hOPMOBAHOCTI IHAUBIAYaTbHOT OCBITHBOI TPAEKTOPIT
CTyJeHTa B Tpolieci mpodeciitHOl MiATOTOBKM BYUTENS] MY3UYHOTO MHUCTEITBA:
PENpPOaYKTUBHUI (HU3bKUIA), MPOAYKTUBHO-TIOIIYKOBUI (cepenniit),
IHAWBITYyaTbHO-TBOPUYUH (BUCOKHUN).

YTOYHEHO CYTHICTh 1 BU3HAUCHHS TMOHATTA “IHAWBIMyaJlbHA OCBITHSA
TPAaEKTOPis” K IHAWBITYATIbHOTO MPOIECYATbHO-PE3yIbTATUBHOTO PYXY 3100yBaua
npodeciiiHoi (meaaroriyHoi) OCBITH, 3yMOBJIEHOTO METOI camopeanizailii B

OCBITHIM JISTIBHOCTI uepe3 BHOIp OCBITHBOI MHpPOrpamu, OCBITHIX KOMIIOHEHT,



MeTo1B, (POpM, TEMIy ONAHYBAaHHS PE3yJIbTATIB HABYAHHSA, BUAIB Ta TEXHOJOT1H
KOMYHIKaIIil 3 IHIIMMU Cy0’€KTaMU OCBITHBOI A1SIbHOCTI.

KoHKpeTn30BaHO cuCTEMYy MENaroriyHuX MPUHLUIIB, MO0 3a0e3neuye
€(EeKTUBHICTh BHUPIIIEHHS NUTaHHA (OPMYBaHHS I1HAMBIAYAJIbHOI OCBITHBOI
TpaeKTOpii CTyJAeHTa B Impolieci MmpodeciiHol MIATOTOBKM BUUTEIS MY3HUYHOIO
MucTenTBa (rymaHizamii, JAyaJbHOCTI OCBITH, TPAHCIAPEHTHOCTI, THYYKOCTI Ta
BapiaTUBHOCTI, TMOETAMHOCT1), sKa OyJia JIOTIOBHEHA aBTOPCHKUMH MPUHIMIIAMU
(axKTUBHOT 1HAMBIAYyaJi3a1li, BEKTOPHOCTI, TPAHCIIEKTUBHOCTI, TPAHCKOMYHIKAIIIi Ta
MO3UTHUBHOI CIIPSIMOBAHOCT1).

Po3poOneno mnenaroriyHi ymMoBH (OpPMYBaHHS 1HIWBIYyalbHOI OCBITHBOI
TpaeKkToOpii cTyAeHTa B mpolieci mpodeciiiHol MIATOTOBKH BYUTENS MY3UYHOTO
MUcCTeNTBa (YIPOBAKEHHS PI3HO3MICTOBOI OCBITHBOI B3a€EMOJII 31 CTYJIECHTOM;
3aydeHHs CTYJEHTIB N0 TEperyisiiy Ta YAOCKOHAJIEHHS OCBITHIX TIpoTpam;
peaizailis opraHizaliiHuX el JyaJbHOI OCBITH; OHOBJICHHS 3MICTY JISJILHOCTI Ta
3arajJibHuX (YHKIIA 1HCTUTYTY KypaTopa; akTyali3allis HaOyToro CTyAEHTOM
JIOCBITY YCITIXY B Mpoiieci npodeciitHoi OCBITH).

[Togansiioro po3BUTKY HaOyIu hopMaT B3a€MO/Iii Ta BEKTOPU KOMYHIKaIlii B
npoiieci mpodeciiHoi OCBITH.

OHOBIIEHHO Ta YAOCKOHAJIEHHO (YHKIIT neaarora Kyparopa (iHpopmariiiiHo-
opraHizainiiHa,  ympaBJIiHCbKa,  pO3BHBaJbHA,  BHUXOBHA,  MOTHBAIIiliHA,
IPOrHOCTHYHA, JIu3aiiHepchKka (MPOEKTyBajbHA), KOMYHIKaTHBHO-TEpPANeBTHUYHA,
KOpPUTYBajbHa, KYJIbTYPOJOTIYHA, KOMYHIKATHBHO-TEpANEBTUYHA) Ta MOTO
nosumiitHi  pom  (“memaror-mu3aiHep”,  “Iearor-HacTaBHUK,  “‘riemaror-

299 <¢ 99 ¢

KOHCYJIBTaHT”, “Tienaror-eMolIliitauit 0ydep”, “nemaror-teioTop”, “memaror-koyd’”’,
“meaaror-I0paaHuK”’, “Imeaaror-koopanuHaTop”).

Bupobneno TexHONIOTil0 TPOEKTYBaHHS W  peamizaiii CHCTEMHOTO
3a0e3mnedeHHst mporecy mpodeciiHol MIATOTOBKH — AUAAKTUYHUA AW3alH, IO
CKJIAJIa€ThC 13  B3a€EMO3YMOBJICHMX  €JE€MEHTIB  (HAaBUaJbHO-METOJUYHOTO,

3MICTOBO-TEXHOJIOTTYHOT0, KOMYHIKATUBHOTO, JISTTbHICHO-TBOPYOTO Ta

pedIIeKCUBHO-PETYISATUBHOTO).



CnpoekToBaHo eTanu (OpPMYBaHHS IHAUBIYaJIbHOI OCBITHBOI TpPa€KTOPIi
CTyleHTa B Tmpoiieci npodeciiiHOl MiATOTOBKA BYUTEIS MY3UYHOTO MUCTEITBA
(mporeIeBTUYHUH, 1HUB11yaJIbHO-I[LJTLOBUH, 3MICTOBO-TEXHOJIOTTYHUH,
peanizaiiiHo-npe3eHTaIliiHNM, pedIeKCUBHO-PETYISITUBHUI), 110 MalOTh BJIACHY
METY, 3aBJaHHs, 3yMOBIIOIOTh aKTUBHICTh KOMITIOHEHTIB 1HMBIAyalbHOI OCBITHBOI
TPAEKTOPIi, aKTyali3yloTh peaii3aililo TNeJaroriyHuX YyMOB Ta €JIEMEHTIB
JTUIAKTUIHOTO JTU3ANHY.

[lpakTriuHe  3HAuYeHHS  JOCH/DKEHHS  MoJiArae B po3podmi  Ta
EKIEepUMEHTAIbHIN NepeBipii METOAUKH (OPMYBAHHS 1HAMBIAYaTbHOI OCBITHHOT
TpaeKTopii CTyJaeHTa B mpoueci npodeciiiHoi MIATOTOBKUA BUYHUTENS MY3UYHOTO
MUCTEIITBA, KA € IUTICHOI MeJAaroriyHol CHUCTEMOIO, IO CKJIAAEThCs 31 3MICTY,
pi3HOMaHITHUX (opMm (BOpKIIONH (TUMOUIAMHT, TUCKYCIHHI TPYNH, TPEHIHTH),
dboKkyc-Tpymu, TBOpUYlI MPOEKH, MANCTEp-KJIACH TOINO) Ta CIOCOOIB oOpraHizalii
HaBYaHHS (AaKTHUBHE MeEpEXKeBE CIUIKYBaHHS, BUKOPUCTAHHS PI3HOBEKTEPHOT
KOMYHIKaIlii), cTaJux MeToaiB  (MOSICHIOBAJIbHO-UTIOCTPATUBHHM,  JIOTIKO-
aHAMITUYHUN, €BPUCTUYHUHN, METOJI MO3KOBOTO IITYpPMY, METOJI T€HEPYBaHHS 1€,
METOJ JHUCKYCId TOI0) Ta OPHUTIHAJRHUX METOAIB (KOTHITHBHOTO (OKYCY,
BEKTOPHOI  TPaHCHEKTUBHOCTI, IHAWBIAyaJbHOTO TaWMIHTYy, pedIeKCUBHO-
PETYISITUBHUN METO/) Ta MEJaroriyHuX yMOB.

I3 meToro mepeBipku 11 ePeKTHBHOCTI OyJIO MPOBENECHO MOCIITHUIIBKO-
EKCIIEpUMEHTAbHY POOOTY BIAMOBIAHO 7O TEepediry KOHCTaTyBaJIbHOTO,
(bopMyBaIbHOTO Ta KOHTPOJIBHOTO €TariB 31 CTyACHTaMH JAeHHOI () OpMH HABYAHHS
(293 ocobu) Ta 3aouyHOi popmu HauaHHs (185 oci0) dakyabTeTy MEmaroriku i
muctents [lepesicnaB-XMenbHUIIBKOTO JIEP)KAaBHOTO MEAArOri4HOTO YHIBEPCUTETY
imeni ['puropis CkxoBopoau, (GakymbTeTy ICHUXOJOTO-TIEAATOri9HOI OCBITH Ta
MUCTENTB bepasHChKOTO Mep:KaBHOTO IMENAaroriYHOTO YHIBEPCUTETY, (HaKyIbTeTy
MucTenTB LleHTpanbHOYKpPaiHCHKOTO NEPKABHOTO TENAroTiYHOTO YHIBEPCHUTETY
iMmeH1 Bonogumupa BunHuuenka, HaBualbHO-HAyKOBOTO IHCTUTYTY COIIaJbHO-
MeIaroriyHoi  Ta  MHUCTEIbKOI  OCBITM ~ MENITONOABCHKOTO  JIePKABHOTO

MeJJaroriyHoro yHiepcuteTy iMeHi borgjana XmenbHUIBKOTO.



[3 3acTOCYBaHHAM METOMAIB CTaTUCTUYHOI OOPOOKHM pEe3yJbTaTiB (CEpenHe
apu(MeTH4HE) J0BEAEHO €(EKTUBHICTh AaBTOPCHKOI METOJUKH (HOPMYBaHHS
IHAMBIAYAJIbHOI OCBITHBOI TPAEKTOPII CTYI€HTA B IIpoLieci NpodeciitHOT MIArOTOBKH
BUUTENSl MY3WYHOTO MHCTELTBA, IO BHUSIBWIOCH Y HACTYMHHUX KUIBKICHHX
pe3yibTaTtax: HHU3bKUW piBeHb 3MeHmUBCs Ha 32,43% (78 cTyneHTiB) B
eKCTIIepUMEHTAIBHIN TPy, @ B KOHTPOJIbHIM rpymi suiie Ha 8,47% (20 cTyneHTiB),
Ha cepeHbOMY PiBH1 KUIbKICHUI MOKA3HUK €KCIIEPUMEHTAIBHOI TPy 30UIbIIUBCS
Ha 19,68% (47 cTyneHtiB), a B KOHTpOJbHIA rpymi — Ha 5,1% (12 cTyneHTis).
Bi1coTKOB1 TOKa3HUKU BUCOKOT'O PiBHS CQOPMOBAHOCTI 1H/IMBI1yaIbHOI OCBITHBOT
TpaekTopii 3700yBaua  KBamidikailii BUMUTENS MY3MYHOTO MHCTEITBA B
eKCTIepUMeHTaIbHIM rpymi 3pociu Ha 12,75% (31 cTyneHT), Toal sIK Y KOHTPOJIbHIN
rpymni — Ha 3,36% (8 cTyaeHTIB).

KitouoBi cnoBa: iHAuBinyadbHa OCBITHS TPAaEeKTOpisd, 3400yBad MEPIIOTO
piBHsS BHUIIOI OCBITH, MpodeciiiHa MiAroToBKa, OCBITHHO-TIpOdeciiiHa Mporpama,
BUUTEIb MYy3WYHOTO MUCTEIITBA, MpodeciiiHa OCcBiTa, MeAaroriydi yMOBH, METOIUKA

dbopMyBaHHS 1HAWBITYAITBLHOT OCBITHBOT TPAEKTOPII.

Cnmcok my0Jtikaliii 3700yBayda 3a TEMOIO THUCEpTaIlii.
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4. Kononina JI.I'. [liarHocTH4YH1 Mapkepu c()OPMOBAHOCTI IHAUBIAYaIbHOI
OCBITHBOI TpA€EKTOpIi CTyJaeHTa B mpoueci npodeciiiHOi MIArOTOBKUA BUMTENS
MY3UYHOT'0 MUCTEUTBa. Haykosuii scypuan “Innosayitina neoazozcika”. 2020. Bur.
21. Tom 2. C. 115-1109.

5. Komnonina JI.I. OcobauBOCTI METONMKH (OPMYBaHHSA 1HIMBINYaJbHOT
OCBITHBOI TpaekTopii B mpoleci MpodeciiiHOi MIATOTOBKM BYUTENS MY3UKH.
Hayroesuii 30ipuux  “Axmyanvhi numauus 2yMaHimMapHUux HAYK: MIdCEY318CbKULL
30IpHUK  HAYKOBUX Npayb MOA00UX YueHux J[pocobuyvkoco 0epaHcasHoco
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C. 68-72.

HaykoBi miparti, siki 3acBIA9YIOTh anpobariito MaTepiairiB JucepTalrii:

1. Kononina JI.I'. Akxktyamizaimiss THUTaHHS IHIUBIAYaJbHOI OCBITHBOI
TpaekTopii MalOyTHHROTO BYHUTENS] MY3WYHOTO MHUCTENTBAa B Tporeci (HaxoBoi
MATOTOBKU. [ledacocika Mmy3uuno2o Mucmeymed, XyOOHCHbOI KYIbmypu ma
xopeoepaii y konmekcmi inmepuayionanizayii oceimu: Marepiaau MiKHapOIHOT
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Memnitomnons, 2017. C. 51-53.
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IHAMBIAYabHOT OCBITHBOT TPAEKTOPIi B yMOBaX (paxoBOi MiITOTOBKK MalOyTHHOTO
BUUTENSI MY3MYHOTO MHUCTENTBA. [ledacocika mucmeymea O Kya1bMypPHO20
3POCMaHHs ocobucmocmi npo0oeaic xcumms. Marepiann MiKHapOoJHOT HAYKOBO-
npaktudHoi KoH(pepenii (M. Memnitonons, 8-10 nuct. 2018 p.). Menitonons, 2018.
C. 55-60.

3. Komonina JLI'.  OcobmuBocTi  3MICTYy  IHAWBIAYadbHOI  OCBITHBOI
TpaeKTOPii MaOyTHBLOTO BUUTEINSI MY3UKH. OcoOucmicHo-npoghecitinuii po3eumox
yuumena Hoeoi ykpaincvkoi wikoau: c8imosi 0C8IMHI NPAKMUKU, VKPAIHCbKUU
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MDKHApOAHOIO yuacTio (M. Memitonons, 6-8 uep. 2019 p.). Menitonons, 2019.

C. 147-153.

ABSTRACT

Kolonina L. Formation of an individual educational trajectory of a student in
the process of professional training of a music art teacher. — Qualifying scientific
work on the rights of the manuscript.

Dissertation for obtaining a scientific degree of the doctor of philosophy with
a specialty in 015 Professional education (on specializations) — Bogdan
Khmelnytsky Melitopol State Pedagogical University, Melitopol, 2020.

The content of the annotation. The dissertation investigates the problem of
forming the individual educational trajectory of a student in the process of
professional training of a music art teacher.

The relevance of the study is due to the conceptual provisions of legal
documents (Law of Ukraine “On Higher Education” (Article 19 of 05.09.2017), the
National Doctrine of Education in Ukraine in the XXI century, draft Strategy for the
Development of Higher Education of Ukraine for 2021-2031 (Order of the President
of Ukraine “On Improving Higher Education in Ukraine” Ne 210/2020 of June 3,
2020)), which emphasizes the need to provide each student with the opportunity to
form an individual educational trajectory for professional and personal growth based
on differentiation and integration, to provide alternative opportunities for education
in accordance to individual needs and abilities.

Analysis of the scientific literature on vocational education of music teachers
led to the conclusion that the individualization of education in the training of music
teachers as a holistic technology was not the subject of research in the music-
pedagogical field of education, but had aspects related to theories and concepts. An
important lever in student-centered education is the issue of pedagogical design of
educational activities in the process of professional training of music teachers, due

to the individual characteristics of self-determination, self-realization, and



preferences of each student to vocational-oriented educational components. It
determined the relevance of the study of the outlined problem and gave grounds for
determining the research topic.

The scientific novelty and theoretical significance of the results of the study
lie in the fact that for the first time the state of studying the problem of formation of
the individual educational trajectory of the student in the process of professional
training of a music teacher was revealed; the structure of the student's educational
trajectory in the process of professional training of a music art teacher was
developed, which consisted of system interaction of structural components:
individual-potential, motivational-target, communicative, reflexive-regulatory,
content-technological. This structure was based on a methodological platform,
which consists of humanistic, axiological, holistic-emergent, individual, personal-
active, competence, praxeological, project, transcommunicative, creative-
acmeological approaches.

The criteria for the formation of the components of an individual educational
trajectory (individual-potential, motivational-target, communicative, reflexive-
regulatory, content-technological) are determined, which are characterized in levels
of formation of the individual educational trajectory of the student in the process of
professional training of music teacher: reproductive (low), productive-search
(medium), individual-creative (high).

The essence and the definition of the concept of “individual educational
trajectory” as the individual procedurally-effective movement of the applicant of the
professional (pedagogical) education have been specified, due to the purpose of the
self-realization in the educational activities through the choice of the educational
program, the educational components, the methods, the forms, the tempos of the
mastery of the results of the teaching, the types and the technologies of the
communication with other subjects of the educational activity.

The system of the pedagogical principles has been concretized, which
provides the effectiveness of the solution of the question of the formation of the

individual educational trajectory of the student in the process of the professional



preparation of the teacher of the musical art (humanization, duality of education,
transparency, flexibility and variability, phasing), which have been supplemented by
the author's principles (active individualization, vectorness, transpectivity,
transcommunication and positive orientation).

The pedagogical conditions of the formation of the individual educational
trajectory of the student in the process of the professional preparation of the teacher
of the musical art have been elaborated (implementation of multifaceted educational
interaction with the student; the involvement of the students in the reviewing and in
the improvement of the educational programs; the realization of the organizational
ideas of the dual education; the renewal of the contents of the activities and the
general functions of the curator, the actualization by the student of the acquired
experience of the success in the process of the professional education).

The format of the interaction and the vectors of the communication in the
process of the professional education have been acquired further development.

The functions of the pedagogue-curator have been renewed and improved
(informative-organizational, managerial, developmental, educational, motivational,
prognostic, design  (projective), communicative-therapeutic,  corrective,
culturological, communicative-therapeutic) and his positional roles (“pedagogue-
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designer”, “pedagogue-preceptor”, “pedagogue-consultant”, “pedagogue-emotional
buffer”, “pedagogue-tutor”,*“pedagogue-coach”,“pedagogue-adviser”,“pedagogue-
coordinator”).

The technology of the designing and the realization of the system providing
of the process of the professional preparation has been elaborated; it is the didactic
design consisting of the interdependent elements (educational-methodical, content-
technological, communicative, activity-creative and reflexive-regulatory).

The stages of the formation of the individual educational trajectory of the
student in the process of the professional preparation of the teacher of the musical
art (propaedeutic, individual-target, content-technological, realization-presentation,
reflexive-regulatory) have been designed, which have their own purpose, tasks,

which determine the activity of the components of the individual educational



trajectory, which activate the realization of the pedagogical conditions and the
elements of the didactic design.

The practical significance of the study is to develop and experimentally test
the methodology of forming an individual educational trajectory of the student in
the process of professional training of music teachers, which is a holistic pedagogical
system consisting of various forms (workshops (team building, discussion groups,
trainings), focus groups, creative projects, master classes, etc.) and ways of training
organizing (active network communication, use of multi-vector communication),
sustainable methods (explanatory-illustrative method, logical-analytical methods,
heuristic method, brainstorming method, method of generating ideas, method of
discussions, etc.) and original methods (cognitive focus method, reflexive-
regulatory method, vector perspective method, individual timing method),
pedagogical conditions.

To test its effectiveness, there was carried out the research, and experimental
work during the ascertaining, formative and control stages with full-time students
(293 people) and distance learning (185 people) of the Faculty of Pedagogy and Arts
of Pereyaslav-Khmelnytsky Hryhoriy Skovoroda State Pedagogical University,
Faculty of Psychological and Pedagogical Education and Arts of Berdyansk State
Pedagogical University, Faculty of Arts of the Volodymyr Vynnychenko Central
Ukrainian State Pedagogical University, Educational and Scientific Institute of
Social-Pedagogical and Artistic Education of Bohdan Khmelnytsky Melitopol State
Pedagogical University.

The application of methods of statistical processing of results (arithmetic
mean) proved the effectiveness of the author's method of forming an individual
educational trajectory of a student in the process of professional training of a music
teacher, which manifested itself in the following quantitative results: low decreased
by 32.43% (78 students) in the experimental group and in the control group only by
8.47% (20 students), at the average level the quantitative indicator of the
experimental group increased by 19.68% (47 students), and in the control group - by

5.1% (12 students). The percentage of the high level of formation of the individual



educational trajectory of the future music teacher in the experimental group
increased by 12.75% (31 students), while in the control group - by 3.36% (8
students).

Key words: individual educational trajectory, the applicant of the first level of
higher education, professional training, educational-professional program, teacher
of music art, professional education, pedagogical conditions, methods of formation

of individual educational trajectory.
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